Symphony No. 9 in C major of Franz Schubert; Five Pieces for 
Orchestra, Opus 16 of Arnold Schoenberg; Concerto No. 5 for Piano 
and Orchestra, Opus 55 of Sergei Prokofieff (the 8866th concert 

of the New York Philharmonic, Pierre Boulez, conductor; Vladimir 
Ashkenazy, pianist; Avery Fisher Hall, DD 104) 

Yorkshire in the sixteenth century South Dalton Yorkshire in the 
twentieth century and the Kipling Cotes Derby has been run over 
the same course and on the third Thursday in March for over four 
hundred and fifty years repetition empirical repetition in Yorkshire 
repetition aesthetic repetition in Vienna in the early nineteenth 
century in C major Symphony No. 9 in C major of Schubert completed 
and therefore a component in so to speak a réservoir esthétique 
littéral wherein in the possession of Ferdinand Schubert it was 
discovered so to speak by Robert Schumann and presented to the world 
in Leipzig at a Gewandhaus concert conducted by Mendelssohn themes 
of consequence and the sonata allegro principle and the symphony 
can continue and continues and it does continue and prior to the 
development section of the first movement the trombone the modern 
sackbut sarabuke pump sacar to draw buxus pipe the bass of the 
trumpet family makes its pianissimo debut in a melodic capacity 

in a theme based on the second measure of the introductory theme 
the debut pianissimo of the modern trombone in nineteenth-century 
Leipzig C major to C major tonal poles and the path established 

by Schubert between those poles is unique it is not the path es- 
tablished by Mozart in Symphony No. 36 in C major "Linz" it is not 
the path established by Beethoven in Symphony No. 1 in C major it 
is not the path established by Haydn in Symphony No. 30 in C major 
the path established herein is unique pause and nineteenth-century 
Vienna-Leipzig becomes twentieth-century Vienna-London Five Pieces 
for Orchestra Opus 16 of Arnold Schoenberg who two years after 

the world première of Five Pieces for Orchestra devised at the 
urging of Mrs. Rosa Newmarch of London programmatic titles for the 
five pieces he had written without titles and Schoenberg declared 
the five pieces which he had written without titles to be I. Pre- 
monitions II. Yesteryears III. Summer Morning by a Lake (Colors) 
IV. Peripetia V. The Obligatory Recitative musical sarcasm perhaps 
certainly chromatic motion functioning without tonal controls 
agressive dense rhythmic premonitory nostalgic sarcastic unresolved 


modernity and the nonprescriptive information in the musical score 


indications of accent coloration articulation dynamics is no longer 





